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Section	 Start	time	 Duration	 Score	 	































































































	 E	 F	 Db	 F#	 G	 Bb	 A	 F#	 *F	 C	 E	 Eb	 D	 Db	 B	 *Bb	 Ab	
trb.	 4	 5	 1	 6	 7	 10	 9	 6	 5	 0	 4	 3	 2	 1	 11	 10	 8	
Agg2		 4	 5	 1	 6	 7	 10	 9	 	 	 0	 	 3	 2	 	 11	 	 8	














































































































































































































































































































































































































































































































































YEAR	 COMPOSER	 TITLE	 Alto	(A)	Tenor	
(T)	Bass	(B)	
1977	 Rzewski,	Frederic	 Moonrise	With	Memories	 B	
1991	 Hillborg,	Anders	 U-Tangia-Na	 A	
1994	 Korte,	Karl	 Evocation	&	Dance	 T/B	
1997	 Davis,	Michael	 Eagles	Landing	 T+B	
1999	 Lindberg,	Christian		 Bombay	Bay	Barracuda	 T	
2000	 Tsabari,	Eldad	 Benedicio	juez	de	la	Verdad	 T	

























2004	 Colgrass,	Michael	 Mystic	with	a	Credit	Card	 T	








2010	 Plante,	Michael		 Skyhous		 T	




2010	 Lippold,	Ivo	Tobin		 Ritual	Summoning	 T	
2010	 Krajic,	David		 1492.1	 T	
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2010	 Tsabary,	Eldad		 Tikkun	 T	
2010	 Cascone,	Kim		 Sonus	Aurea	 T	
2011	 Nelson,	Larry	 Ghosts	of	Sackbut	for	trombone	
and	audio	processing	
T	
2015	 Croson,	James		 We	Interrupt	This	Breaking	
News	for	trombone	and	audio	
T	
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